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Introduction

This paper consists of two sections (Prose and Poetry) and lasts for 2 hours and 15 minutes.
This is a closed book examination. The total number of marks available are 80. All four parts
carry 20 marks per question. The questions on this paper have been designed to enable
candidates to show what they can achieve in relation to the detailed study of texts.

Section A – 19th-century novel, candidates answer the two-part question based on the text
that they have studied. The text choices are:

Jane Eyre – Charlotte Brontё

Great Expectations – Charles Dickens

Dr Jekyll and Mr Hyde – R L Stevenson

A Christmas Carol – Charles Dickens

Pride and Prejudice – Jane Austen

Silas Marner – George Eliot

Frankenstein – Mary Shelley

For the chosen text, candidates are presented with an extract (approximately 400 words) and
answer a question relating to it, paying particular attention to the writer’s use of language,
form and structure. The second part of the question draws on the candidate’s knowledge
about their chosen text and asks them to provide a response giving examples from
elsewhere in the novel.

Candidates are advised to spend about 55 minutes on Section A.

For Section A the most popular text was, by far, A Christmas Carol followed by Dr Jekyll and Mr
Hyde. The least popular option was Silas Marner.

Generally, candidates seemed well prepared and knew their chosen text. For part (a)
questions, candidates sometimes lacked a clear focus on language and structure with
responses sometimes becoming a little narrative. Although reported on in previous examiner
reports, several candidates included contextual points in part (b) as well as further language
analysis, which are not assessed. Candidates should simply demonstrate their understanding
of the novel they have studied in relation to the question. Responses that did well often
covered three or more areas from the whole of their chosen text.
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Responses placed in higher levels tended to:

focus on the question
identify a wide variety of techniques used by the author, which were correctly identified
and supported with evidence. Examples were explained in some detail and the effect on
the reader was considered
demonstrate an assured or perceptive understanding of the novel and the techniques
used by the author.

As in previous series, the most common errors in the prose section were:

not exploring the extract enough – perhaps giving only one or two examples only (part a)
appearing to muddle the assessment objectives – for instance, not exploring the language,
form and structure in part (a), the given extract, but unnecessarily trying to analyse the
language, form and structure for their examples ‘elsewhere in the novel’ – as this is closed
book, a most difficult task to try and achieve
commenting on context or incorrectly using the extract to answer part (b).

Section B is divided into two parts: Anthology Poetry and Unseen Poetry. Candidates choose
to study one of four poetry collections in the Anthology: Relationships, Conflict, Time and Place
or Belonging. For each collection, candidates will have studied fifteen poems which are listed
below the question.

For the question, one of the poems is provided and candidates must compare it with another
from the same collection. Candidates are advised to spend about 35 minutes on this
question.

The second part of Section B is the contemporary Unseen Poetry. Candidates are presented
with two poems which they must compare. Candidates are advised to spend about 45
minutes on this question.
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Question 1

As in previous series, few responses were received for this novel. Unusually, the standard was
not as high as we have seen before, although there were some very successful answers and
several responses were placed in level 3.

For part (a) the extract was very accessible for all candidates. Most were able to choose some
quotes with explanation. Verbs, especially, were identified and most saw the sense of panic
at the end. Better responses saw the contrast with the peaceful description of the moon. This
question provides lots of opportunities for candidates to evaluate the impact of writer's
methods. The broad focus on ‘what she sees and hears’ meant that candidates can put more
effort into analysis of language and structure.

For part (b), most chose the red room, Jane hearing the strange noises, Mr Mason and Jane’s
return to Thornfield.

Overall, both parts of the question performed as intended and most candidates have been
successful.
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The following is an example of a level 3 response.
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Part (a), the candidate identifies how Jane admires the moon and
supports the point with a long quotation, which could have been
explored further. There are missed opportunities to explore the use of
alliteration and personification. The candidate does go on to consider
the use of sibilance, the various sounds heard, the 'terrified tone' and
the use of repetition. More close analysis of specific words and phrases
would have benefited this response further. (Level 3, 11 marks)

Part (b), when exploring mysterious events, the candidate considers
the red room, Adele, Bertha and Rochester at Ferndean. At times, the
examples do not sharply focus on the theme and more obvious
examples could have been provided eg about the mysterious Grace
Poole and Bertha Mason. There is a sound understanding of the novel
and the mysterious events within it. (Level 3, 10 marks)

For Section A, part (a), candidates should select specific words and
phrases from the extract and formulate point, evidence, explain
answers for each example provided.

A most useful acronym to use when exploring AO2 is PETER: Point,
Evidence, Technique, Effect on Reader, as this addresses each part of
the mark scheme.
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Question 2

For part (a), most candidates were able to identify points about the Magwitch’s physical
appearance and spotted the use of simile, listing and some adjectives. The extract was a
good differentiator, as all abilities were able to comment.

Part (b) responses showed a good knowledge of the text, but sometimes drifted away from
Magwitch and his importance, to what they had revised on other parts of the text. Most
candidates chose Pip and Magwitch meeting for this part.
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The following is a level 4 response.
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Part (a), is a good example of a candidate exploring specific words and
phrases in the extract, but not always referring to specific techniques.
A range of examples support the points made and the candidate
considers the bidungsroman genre and the use of contrasts. Some
thoughtful points are made in relation to the visitor's muscular
appearance and how this contrasts with his vulnerability. Other
thoughtful comments include the visitor's feelings of privilege and
enlightenment being in Pip's company. (Level 4, 15 marks)

Part (b), the candidate considers events at the beginning of the novel in
the graveyard, the convict's animalistic behaviour, the arrest on the
marshes and Magwitch's sense of morality. The response does include
comments on the use of language and context, both of which are not
assessed in this part of the paper. The candidate concludes that
Magwitch, being like a father-figure, has unconditional love for Pip.
(Level 4, 15 marks)

Remember that language and context are not assessed in part (b) of
the prose section.
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Question 3

This remains the second most popular text. A full range of responses were seen for this
novel.

Part (a) better responses included a greater range of quotations as this allowed the
candidates to analyse language in more detail. Most candidates focussed on language
analysis. Some managed to comment on structure, including ordering and accumulation of
detail. It was pleasing to see some candidates mentioning the epistolary form but could have
done more with it. One candidate wrote really nicely about how the narrative perspective in
the epistolary form increases the dramatic effect which was great to see. Almost all part (a)
responses picked up on the triad of "younger, lighter and happier” – some more interesting
responses considered this to demonstrate the duality of man or the idea that Jekyll has been
repressed for so long that he now feels free as Hyde. Other common comments were made
of “grinding bones” and “deadly nausea” to put across the horror of the transformation.

Part (b) most candidates covered the obvious examples of Hyde’s crimes but it was great to
see other candidates engaging with other ‘bad behaviour’ such as the moral hypocrisy of the
‘Victorian gentlemen’ and deception. Most responses focused on the trampling of the child
“calmly” as well as the “ape like fury” of Hyde. There are lots of references to animalistic
behaviours, linked to the brutal clubbing of Carew, and the duality of man.
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This first example is a level 3 response.
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Part (a), the candidate considers how the experience makes Jekyll feel
like a 'new man' and comments on the use of the list of three and
repetition. This is a personal response supported with relevant textual
evidence. Close analysis is not sustained and more examples could
have benefited the response. (Level 3, 10 marks)

Part (b), the main focus of bad behaviour is the 'damned juggernaugt'
example. There are some unnecessary language and contextual points,
which are not assessed here, and the time could have been used to
provide other examples. (Level 3, 9 marks)

Context is not assessed in Section A of the paper.
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This second exemplar achieved full marks.
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This is an impressive, maturely expressed response. The candidate
does include some contextual comments, which are not assessed in
this part of the paper; however, they often support the main points
that have been made. The inclusion of context has not been
detrimental to the candidate, as the breadth and depth of examples
given is very good in the time suggested for this question.

Part (a), the candidate considers the duality of man and the hypocrisy,
secrecy and duplicity of Jekyll. A wide range of language points are
discussed, such as the use of the triplet, the pre-modifying adjective,
adverbs, sibilance, symbolism and more. This is a crafted response
that is a cohesive evaluation of the interrelationship on language, form
and structure and their effect on the reader. The use of subject
terminology is integrated and precise. (Level 5, 20 marks)

Part (b), this is an assured personal response and a critical style is
developed with maturity. There is a perceptive understanding and
interpretation of the novel demonstrated. Examples include the
trampling of the child, the Carew murder case and Lanyon's views of Dr
Jekyll's bad behaviour. There are some assured developed points, such
as how the novel 'critiques the reader to self-evaluate their moral
status'. (Level 5, 20 marks)

Candidates do not have to use all of the answer space in order to gain
marks in the top levels. Extra paper should not be used, as there is
sufficent space to cater for the largest handwriting.
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Question 4

By far, this is the most popular novel for this paper with over 25,700 responses seen.
Candidates clearly engaged with the given extract and were able to comment on a range of
language points. The theme of kindness for part (b) was very successful and all candidates
were able to give some examples.

A broad approach was taken with the marking of part (a). Marks were awarded positively,
whether it was how the Cratchits were presented or Scrooge’s reaction to the scene. There
was some confusion with the metaphor ‘Tim’s blood horse’ with many clearly not
understanding its meaning. Bob’s warmth and physical affection towards his children was
noted too, despite men not being so demonstrative in the Victorian era.’

Most candidates gave straightforward responses to the presentation of the Cratchit family
through analysis of language. A few candidates were able to pay attention to form by
engaging with the fact that it was ‘Scrooge’s observations’ of the family. This enabled them to
deepen their response by reflecting on the effect on Scrooge which was lovely to see. Better
responses included a greater range of quotations as this allowed the candidates to analyse
language in more detail.

Candidates were generally able to identify that the Cratchit family are happy despite their
poverty. The most effective responses frequently discussed the use of personification in the
extract. Less effective responses often took a narrative approach, explaining the joke on Bob
without offering much analysis of method. Most responses concluded with comment on the
simile at the end of the extract, with the implication, that despite his disability Tiny Tim is
angelic.

For part (b) family life was often explored through other examples of the Cratchit family, Fred,
Fan and Belle. Some considered Fezziwig and others considered how Scrooge gains a family,
the Cratchits, when he becomes almost like a second father to Tiny Tim. Most answers began
with Scrooge being solitary and then on to his poor relationship with Father and closeness to
Fan. There was an interesting idea that Scrooge focuses on material gain because of his lack
of family – thus giving him something to focus on and motivate himself. Another interesting
consideration was how young Scrooge creates his own family with fictional characters from
books. The 19 th century element – candidates' knowledge of the plot overall was evident,
however there was a general lack of close analysis of the textual references for part (b).
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This first example is of a response just slipping into level 2.
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Part (a), the candidate identifies that this is an 'eye opening experience'
for Scrooge and refers only to the final line in the extract with Tiny Tim
being 'As good as gold'. There is little close analysis of language, but
there is some here. (Level 2, 5 marks)

Part (b), there is one example provided in relation to Scrooge's difficult
childhood and when Fan visits him at school to tell him that his father
is 'different now'. There is an attempt to explore language, which is not
assessed in this part of the question. (Level 2, 5 marks)

A quotation alone in part (a) of the question is not close analysis.

Close analysis requires candidates to select specific words and phrases
and, where possible, identify the technique used.

Candidates should suggest why specific words or phrases may have
been used and explain the effect on the reader.
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This second exemplar is a level 3 response.
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Part (a), in this personal response, the candidate demonstrates an
understanding of a range of language, form and structure techniques.
Some relevant subject terminology is used to support the examples
given. The candidate comments on the use of sentence structure,
contrasts, adjectives, metaphors and exclamatory sentences. (Level 3,
12 marks)

Part (b), the candidate produces a plan, suggesting that more could
have been included in the response. Ideas are mentioned in the
introductory paragraph, but there is only some development of Fan
and Belle's family life. (Level 3, 10 marks)

Candidates do not have to use quotations in part (b). 'Examples' can be
specific references to specific episodes in the novel studied or
paraphrased quotations.
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The final exemplar for this novel gained full marks.
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Part (a) the response is a cohesive evaluation of the use of language,
form and structure and their effect on the reader. Examples include
how the Cratchits are the 'embodiment of Christmas spirit' and show
how they are 'familial and loving'. Comments are made about the use
of kinaesthetic imagery, exploration of the word 'luxurious', verbs,
dialogue, the 'semantic field of love and excitement' and exclamative
sentences. (Level 5, 20 marks)

Part (b) this is a fully developed response considering family life
through the examples of Fred, Belle, Fan and Scrooge's father. There
are some 'grey' areas, such as referring to Belle as his 'old wife';
however, the candidate explores the idea of 'nature vs nurture' and
provides an assured personal response. (Level 5, 20 marks)

Part (b) examples can be covered in 'depth' or in 'breadth'. Candidates
should prove to the examiner that they know the novel they have
studied.
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Question 5

Some candidates confused the characters and their actions in the initial section, although
many were able to produce a confident response in part (b). It was noticed that specific
character focus aided lower ability candidates and encouraged higher ability candidates to
consider a range of interpretations. With part (b) of the question, there were several very
good responses exploring the idea of class and which class were seen to have the best
manners. There were some very thoughtful and assured responses that were mostly looking
at bad manners rather than good. Good and bad manners were awarded.The question
offered a good opportunity for candidates to differentiate themselves. Candidates were often
able to write in an impressively cohesive style synthesising a range of ideas and peppering
quotation. However, these responses occasionally would have benefitted from greater
integration of subject terms, which were sometimes fully lacking in otherwise superb
responses.
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Two exemplars are included here. This first one achieved marks in level 3.
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Part (a), the candidate considers how Jane is polite, naive and loving
and supports ideas with relevant examples and subject terminology,
such as exclamations, comparative language and the use of
intensifiers. Close analysis is not sustained, but the response shows an
understanding of a range of language, form and structure and their
eddect on the reader. (Level 3, 11 marks)

Part (b), two main areas are considered when exploring manners: Lady
Catherine de Bourgh and Darcy at Meryton. This is a personal
response considering how manners reflect social class. An appropriate
critical style is adopted showing a sound understanding of the novel.
The response is relevant and focused points are made. (Level 3, 12
marks)

For part a), candidates will qualify for higher levels if they penetrate the
extract for as many examples as possible.
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This second exemplar gained full marks.
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Part (a), the candidate considers how Jane is in love, naive, amiable and
so different to Elizabeth. The response provides a cohesive evaluation
of the interrelationships of language, form and structure and their
effect on the reader. A wide range of relevant subject terminology is
employed throughout the response, including: the use of intensifiers,
tricolon, various sentence structure, exclamative sentences, rhetorical
questions, the use of compliments, repetition and superlatives.
Terminology is embedded with ease and confidence. (Level 5, 20
marks)

Part (b), manners are explored through Darcy and his relationship with
Elizabeth, Caroline Bingley, the Gardiners, Wickham and Darcey. The
theme is explored in depth and breadth. This is an assured personal
response, showing a high level of engagement with the text and
question. Points are made with assurance and fully supported with
relevant examples. The candidate concludes that manners provide
'insights into each character and society itself'. (Level 5, 20 marks)

When responding to part (a) extract, encourage students to begin by
identifying specific words and phrases that provide good examples and
use these as the basis for their response to the question.
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Question 6

There were very few responses to this novel and it remains the least popular option.
However, most candidates did extremely well with the extract and questions, but there were
a small number of exceptions.

Part (a) there was positive feedback about the extract. Most could focus on Silas’ natural
ability with Eppie. Her appearance, ‘golden curls’, was commented on but this often led to
going off point and talking about Silas’s gold and what happened to him and how she would
redeem him. Most picked on the sugar he was saving for himself. His almost comical
following her around to prevent her from being hurt. Most chose the verb ‘clung’ as an
example of a bond being formed. Part (a) responses often showed an understanding of
Silas’s feelings, identifying his tone of voice and general tenderness towards her through his
actions. Candidates often commented on Elliott’s attention to detail in the descriptions in the
extract and how these revealed his appreciation of the child. There was some excellent
analysis of the language features of the extract, with most candidates commenting on the
repetition of ‘again and again’ and many picking up on the use of temperature, ‘cool’, ‘warm;
etc.’

Part (b) candidates showed that they knew and had been taught the whole text as responses
were wide ranging, with comments about the role of Dolly Winthrop, how Eppie was whilst
growing up (much more than a narrative/descriptive story telling in most responses), the role
of Godfrey observing Eppie. All candidates mentioned the difference Eppie’s presence had on
Silas and how they responded when traveling back to Lantern Yard. Eppie’s happiness with
Aaron was also explored. Candidates were able to embed themes throughout.
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This response gained level 3 for part (a) and level 4 for part (b).

Several response to Silas Marner would have benefited with more close analysis of language
in part (a). Some included language points in part (b), which is not a requirement as it is not
assessed here, especially as this is a closed book examination.
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Part (a) the candidate considers how Silas interacts with the child and
how there is an instant change in Silas. Comment is made about the
instant bond that is formed and how Silas is protective over the child,
and is 'willing to put her needs before his own'. Relevant subject
terminology is used to support the examples given, such as the use of
nouns, adjectives and verbs. Language analysis is not sustained but a
clear understanding of the extract is demonstrated. (Level 3, 12 marks)

Part (b) the candidate explores the character of Eppie throughout the
novel and comments include how she replaces Silas' gold, is loyal,
polite and likeable. Her relationships with Godfrey and Aaron are
mentioned, and how she is 'morally good and pure'. There is some
language analysis, which is not assessed in this part of the question.
The response is a sustained personal one and some thoughtful
commentary is offered. (Level 4, 14 marks)

Remember, candidates should just refer to the extract when
responding to part (a) of the question.
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Question 7

As often seen with this challenging novel, some candidates struggled with the complexity of
language in the extract. Some were confused about the relationship between Victor and
Elizabeth, highlighted in the language analysis. A close focus on AO2 was immediately
explored with Victor’s diction of ‘gold’ and ‘crown’ as rich, regal descriptions of Elizabeth’s hair.
The exploration of her ‘rich’ natural beauty and her poverty revealed in her clothes was not
overlooked. The shift in time scale of Elizabeth’s description as a child, then her placement in
the Frankenstein’s villa was often noted, as a device to show how she came to be Victor’s
adopted sister. The hyphened phrase at the conclusion of the extract was often referenced
as a hint of Victor’s obsession with Elizabeth.

Part (b) question provided some excellent opportunities for some to comment on the writer’s
intentions. Responses were confident with quotations and subtle context, which supported
the analysis and references to wider events in the play. The absence of companionship for
the lonely monster, and Robert Walton’s isolation were popular choices. Others included the
relationship of the monster with the DeLacey’s, his need for a companion of his own and
Frankenstein’s with Elizabeth. Companionship allowed a great range of responses and every
response did manage to give an answer related to companionship throughout. The higher
responses focused on a range of examples.
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The following is an example of a level 4 response.
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Part (a) is a focused and detailed response. Analysis of language, form
and structure features and their effect on the reader is sustained.
Relevant subject terminology is used accurately. The candidate
comments that Elizabeth is an 'uplifting angel ... appealing and bright'
and she possesses 'richness in looks and personality.' A range of
nouns, adjectives and metaphors are explored in this thoughtful
response. (Level 4, 15 marks)

Part (b) is a developed personal response with well-chosen examples
to support the points made. The candidate comments on Walton's
need for a companion, the Creature's relationship with the Delaceys
and how he is desperate for a companion, Victor and Elizabeth's
relationship and Victor's companion, Clerval. More specific details or
episodes from the novel could have benefited this response further.
(Level 4, 14 marks).

Many candidates refer to the novels as plays. Although we do not
penalise for this, encourage candidates to refer to a novel.

If referring to a play, the form is incorrect.
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Question 8

This was the Anthology question that had the widest variety of second poems chosen.
Candidates who chose La Belle Dame sans Merci and A Child to His Sick Grandfather seemed to
be some of the more successful with very few choosing Neutral Tones, as suggested by the
mark scheme. Some candidates struggled to engage with My Last Duchess, it seemed to be a
particularly hard poem for them. At times there was some difficulty linking knowledge of the
poems to the question about memory. At the lowest level, candidates misinterpreted why the
poem had been written. More successful responses considered the Duke’s reflections on how
he had no control over his duchess in life. This linked well with ideas of over protection and
obsession when considered with Cooper Clarke’s i wanna be. Candidates explored how
Clarke reminisced over one that got away and how his desperation and obsession to have
her was reflected in the anaphoric lines of the poem. A lot of candidates' attempts to
compare with this poem were rather perfunctory.

This first example is a response that just slips into level 2.
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The brevity of this response hinders progress; however, the candidate
does make a valid comparison with i wanna be yours. The candidate
includes a quotation from each poem and makes some comment on
language 'implying that he is jealous'. A mark just into level 2 is fair as
there are some underdeveloped comparisons made. (Level 2, 5 marks)

Use the mark grids in the mark schemes to guide you when marking
mock examinations. Take a holistic reading of the response to establish
a level of understanding and then look at the bullets to establish
whether these are addressed fully or partially.
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This is an example of a typical level 3 response.
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The candidate compares the named poem with Neutral Tones. The
alternating paragraphs compare how memories are presented in the
two poems and some contextual comment is included. The candidate
identifies the use of pathetic fallacy and how memories are evoked
through art, which is compared with Hardy's negative memories. The
response is not sustained; however, the candidate compares and
contrasts a range of points and there is a sound understanding of both
poems. (Level 3, 12 marks)

The Anthology poetry question assesses the following assessment
objectives:

AO1 knowledge and understanding

AO2 language, form and structure

AO3 context.
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This response gained a mark in level 4.
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The candidate compares the named poem with La Belle Dames sans
Merci. Comparisons are made throughout the response and the
candidate compares the experiences of former loves and the negative
experiences. There is developed exploration of structure and context,
and a range of language points including repetition and personal
pronouns are made. The comparison is developed and the candidate
compares and contrasts a range of points effectively. Analysis is
sustained, although more examples of language could have been
included. (Level 4, 15 marks)

Candidates are advised to spend approximately 35 minutes on the
chosen Anthology section.
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Question 9

This was a popular choice, and accessible to all abilities, although there were some
candidates who obviously hadn’t studied this and thought it was all about the lord and how
he had been deserted by his wife. However, most candidates seemed to have a really good
understanding of Cousin Kate and the strong feelings presented by the speaker in the poem,
successfully exploring these feelings in relation to the context.

The most popular choices to compare were: Catrin, No Problem, A Poison Tree, The Class Game
and Half-caste. Again, the choices for comparison were usually good, with candidates being
able to compare and contrast well, however, those candidates who discussed one poem,
then the other, were less likely to compare well at the end.

The language analysis of the responses was better on this question than on Q08, although
again, many candidates did not discuss the context element, and therefore did not achieve
the higher marks. Most candidates were able to compare language, with many commenting
on metaphorical language and individual word choices. Those that reached a high level 3,
into level 4, were structured well with some sophisticated analysis.

At the lower end, several responses were extremely short, lacking detail and clarity. There
was a tendency either to feature-spot with a lack of analysis in relation to strong feelings or a
very narrative approach which showed an understanding of strong feelings but lacked the
analysis to reach the higher levels.

88GCSE English Literature 1ET0 02



The first of three exemplars is this level 2 response.
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The candidate compares the named poem with Catrin. Comparisons of
strong feelings are made, such as the joyous and nostalgic versus the
upset and worthless. Some quotations are included; however, there is
little analysis of language and structure. There is some comment on
the structure of the poems and some awareness of context. (Level 2, 7
marks)

Candidates should demonstrate an understanding of the two poems,
compare them and explore the use of language, form and structure,
and use relevant terminology where appropriate.

Candidates should also comment on the context of the poems.

The acronym PETER+C (Point, Evidence, Technique, Effect on Reader +
Context) fully addresses the assessment objectives.
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This second exemplar is a level 4 response.
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The candidate compares the named poem with No Problem. The
response compares and contrasts a range of points and considers
some similarities and differences in the two poems. Analysis is
sustained and thoughtful.

The candidate considers the use of monologues, direct address,
sibilance, formality versus the more playful approach, and more when
considering the discrimination felt by both speakers. Contextual points
are made in this thoughtful response. (Level 4, 14 marks)

Candidates must compare the two poems.

Practise using discourse markers: On the other hand, whereas,
however, this is different to, this is also seen, etc.
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This final exemplar received full marks.
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This is an excellent example of where a response can gain full marks
without using all of the answer space. The candidate has chosen War
Photographer to compare with Cousin Kate. The candidate skillfully and
confidently explores a range of language devices and provides detailed
analysis of structure and form. Techniques, such as juxtaposition,
enjambement, imperatives, ambiguity, contrasts, volta, and many more
are included. Examples are often selective words and short phrases,
which are very effective. Context is embedded and support the points
made. The overall confidence and knowledge of the two poems
secures full marks. (Level 5, 20 marks)

Keep quotations succinct and integrate them within the response.
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Question 10

A wide interpretation of ‘an event’ was taken throughout the marking of this question.
Pairings included, Present from my Aunts in Pakistan, Where The Picnic was and I started
Early – Took my Dog. Although chosen by fewer centres, there were a range of lovely
responses dealing with a wide range of ideas and methods, with lots of focus on identity and
nature. More successful responses were consistently comparative rather than dealing with
each poem in turn.

This first example is a level 2 response.
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This is a short response that compares the named poem with Stewart
Island. The candidate begins with some contextual points and goes on
to talk about the gods named in Hurricane Hits England. The response
comes to an unexpected ending, suggesting that the candidate ran out
of time. There is 'some' understanding here, such as the use of the
adverbial phrase. Some awareness of language and context is
demonstrated and two poems are considered. (Level 2, 7 marks)

Time management is important. Practise writing responses within the
suggested time recommendations.
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This second exemplar gained a mark in level 4.
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This is a very good comparison of the named poem with I Started Early
... The candidate compares the language, structure and context of both
poems, commenting on the use of direct address, personification and
the exploration of weather and nature. Points are compared effectively
and a range of similarities and differences are considered. A thorough
understanding of the two poems is evident. More coverage of both
poems would have secured a higher mark. (Level 4, 14 marks)

Centres are urged to cover all poems in their chosen Anthology
collection to give their students the widest scope of poems to choose
when answering the question.
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Question 11

As with other anthology questions, a full range of marks were awarded for this question. The
newly introduced collection is gaining in popularity. The poem allowed access for all and the
contextual links were good. Many chose Sunday Dip/To My Sister to compare, which aren't
strictly a recollection of the past, whereas I Remember made for better comparison. Those
who chose Island Man needed a more accurate contextual knowledge for that particular
poem. As previously stated, the best responses were consistently comparative rather than
dealing with each poem in turn.
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This first exemplar is a level 3 response.
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The candidate has chosen Mild the Mist Upon the Hill to compare with
the named poem. A sound understanding of the two poems is
presented in this response. A range of points are compared and
contrasted and the candidate identifies specific words and phrases to
explore. Comparisons are made between childhood memories and
those of misery and loss. Some contextual comment is made. Further
coverage of the two poems would have benefitted this response
further. (Level 3, 11 marks)
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This second exemplar is a level 4 response.
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The candidate compares the named poem with Kumukanda. The
response compares and contrasts the poems effectively and provides a
sustained response. The candidate compares and discusses the use of
structure, enjambement, verbs, nostalgia, tone, nouns and the
importance of water in both poems. Some thoughtful commentary has
been provided and a thorough understanding is evident. Further
coverage would have benefitted this response even more. (Level 4, 15
marks)
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A collection of helpful revision sheets is available for the Belonging
anthology on our website. These Knowledge Organisers are useful
revision tools.

These can be found via:

https://qualifications.pearson.com/en/qualifications/edexcel-
gcses/english-literature-
2015.coursematerials.html#%2FfilterQuery=category:Pearson-
UK:Category%2FTeaching-and-learning-materials

111 GCSE English Literature 1ET0 02



Question 12

The responses for the unseen poems were mostly successful and the full range of marks
awarded. The poems worked well together, and many candidates had a better
understanding of Pushing Forty , as they could relate to the theme of nature. At the lower
level, candidates misinterpreted the main ideas presented in Warning, where candidates
believed that they weren’t excited to grow old and completely missed the subtle comedic
tone.

A number of the responses failed to discuss the structures of the poems but many did pick
up on the stanzas in Pushing Forty passing through time, like the lifespan of the tree. At the
highest level, candidates successfully compared colour imagery, anaphora and enjambment.
Many also referenced the use of seasons in Pushing Forty and the cyclical structure in
Warning. Lots of confident level 4 and 5 responses gave a sustained response with deep
analysis and a wide range of methods covered.

At the lower end, several responses were short and several candidates struggled with
structuring their response, thus, lacking cohesion. As a significant question at the end of the
paper it acts as a discriminator in terms of time management and conceptual challenge.
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This first (of four) exemplar is a level 2 response.
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This is a short response that considers both poems. There is
recognition that in Warning the speaker wants to have fun and make
up for her 'passive' youth and in Pushing Forty the speaker wants to
have even more fun. There are some relevant examples from each
poem and identification of the use of enjambement. The brevity of the
response and lack of coverage hinders progress; however, there is
'some understanding' demonstrated here. (Level 2, 7 marks)

Please remind candidates to write their Unseen Poetry response in the
correct area of the answer booklet (page 16).
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This second response is a level 3 exemplar.
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The candidate identifies that in Warning the speaker intends to live a
care-free life in old age, but knows that 'there are still expectations in
society', whereas in Pushing Forty the speaker is more concerned with
appearances and looking 'cool' in old age. There is reference to
anaphora, adjectives, colour imagery, repetition and the effect on the
reader. Some ideas could have been explored in a little more detail;
however, the candidate compares and contrasts a range of points and
considers some similarities and differences. (Level 3, 10 marks)
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This third exemplar is a level 4 response.
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In this relevant personal response, the candidate compares and
contrasts the poems effectively (and is a PETER response in action). A
range of similarities and differences have been considered and each
point is supported with relevant examples and terminology. Comments
are made about the use of sibilance, simile, rhetorical question,
anaphora, the titles and structure. There is some sustained thoughtful
engagement when considering how the speaker in Warning is not
worried about getting older, and in Pushing Forty the friends will stick
together while growing older together, thus showing the strength of
their friendship. (Level 4, 16 marks)

Unseen Poetry assesses:

AO1 (knowledge and understanding)

AO2 (language, structure and form).
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This final response really does end this report 'in a last wild blaze'. It is a full mark exemplar.
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This is an impressive response, especially as the two poems are
unseen prior to the examination. The writing is informed by perceptive
comparisons and contrasts, with a varied and comprehensive range of
similarities and differences between the poems considered. This
assured personal response considers how growing older is a good
thing and that it offers less restraint and more freedom. The candidate
considers how old age gives a person an opportunity for self-
expression, even if that is not always polite. A range of terminology is
weaved in to the response with confidence, such as the use of
alliteration, colour imagery, structure, enjambement, similes, and
others. A strong point is made about the use of humour versus an air
of triumph when going out 'in a last wild blaze'. (Level 5, 20 marks)
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Check our website for the latest updates and teaching resources.
Remember that we now offer a Mock Marking online service, which is
becoming very popular with centres.
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Paper Summary

Based on their performance on this paper, centres are offered the following advice:

Section A – 19th-century novel

Please remind students to write their responses in the correct area of the answer booklet.
Space is provided for each part. It does not matter which order questions are attempted,
but the responses should be in the correct answer space.
Candidates should avoid using extra paper. Ample space is provided in the answer booklet
to cater for those with larger handwriting.
Centres should remind their students of which assessment objectives are being assessed
and where.
Context is not assessed in Section A.
For part (a) of the question, candidates must explore the language, form and structure of
the extract. Candidates should only refer to the extract in this part of the question.
For part (b), candidates should draw on their knowledge of the text that they have studied
elsewhere and give examples from elsewhere in the novel. The extract should not be used
in this part of the question.
When responding to part (b), it is the candidate’s opportunity to prove to the examiner
their knowledge of the text. They should explore specific areas in detail or cover a range of
examples. Remember, context and language are not assessed in this part of the paper.
For part (b), examples can be particular references to other parts of the novel such as
events, episodes, character, action, and so on, that are relevant to the question.
Candidates can paraphrase quotations from memory, but exact quotations are not
mandatory, particularly as this is a closed book examination. The assessment objective
assesses the candidate’s knowledge of the texts and not language, form and structure.
Centres should remind themselves of where the assessment objectives are assessed.

Section B – Poetry since 1789

Candidates need to consider language, form, structure and context (LFS+C).
Poems need to be compared and relevant terminology employed where appropriate.
A separate area in the answer booklet is provided for candidates' responses to the Unseen
Poetry question 12.
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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